
Through the ngajat: 'The self ' as centre, creating / re-creating and
exploring identity under the gaze of an audience

My contribution to the conference will be to present the challenge of how do you deal
with a research project that is centred around ‘the self’? Can we re-imagine how
feminist research can be conducted by placing the self as the focus of the research
question?

I will present an extract of a past performance (5 min). I will embody the idea of the
‘exotic’ / the ‘other’ through dancing the ngajat1 and with voice over. I will be
inviting the audience to gaze on my body and construct an identity of me. This
performance will then lead to a talk (10min) about the relationship of audience,
performer and self, in constructing identity.

My overall PhD project deals with the migration of a performer and a performance
practice, exploring how identity changes through the changes of space and location.
As an Iban with ‘western’ theatre training, this research is self reflective, but I believe
is related to and explores a positioning within a wider conversation on diaspora and
gender identity.

Through the methodology of performance, I will present a question about audience,
how much does audience play in developing identity? Can the ‘performer’/ ‘I’
develop, change and manipulate that identity? As Judith Butler says, identity is a
performance. Everyday we choose what clothes we wear, how we cut our hair…

Therefore, can my engagement with an audience and the exploration of changing
identity, be used to develop ways of exploring ideas of gender identity and diaspora?
Is this is an accentuated negotiation of what happens on a daily basis with migrant
women as they negotiate the different spaces and locations and audiences?

                                                  
1 The ngajat is a dance preformed by Iban women. The Iban are an indigenous tribe in
Borneo


